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Transgender is a hot topic these days, and not just on the Fringe. People such as 
Chelsea Manning and Caitlyn Jenner have helped to make deeper issues of identity 
newsworthy. This American production deals with the subject head-on, drawing on 
interviews with more than 75 people internationally. Working with the director Linda 
Ames Key, the writer and producer Paul Lucas has distilled all this raw and real 
material into a collage-like piece of verbatim theatre that is moving, funny, and from a 
human rights perspective, important. 
 

A huge part of the credit for the show’s emotional authenticity is down to the casting 
of six trans females. Apparently the bulk of the text isn’t an expression of their own 
stories, but they deliver it all as if it were. This level of truth is, of course, what the 
finest actors know how to achieve. And there are some fine ones here indeed, from 
Calpernia Addams as a behaviourally strait-laced Staten Island resident to Rebecca 
Root (soon to star in the BBC Two romantic comedy Boy Meets Girl) as someone who 
was born intersex, a neither-fish-nor-fowl state of being that can be difficult to resolve. 
 

All the cast merit a mention, including Carolyn M Smith as an African-American who’s 
learnt to handle life with a sassy yet easygoing trust; Catherine Fitzgerald as one half 
of a committed pre-op marriage; the gorgeously free-spirited Bianca Leigh; and, in a 
notable professional acting debut, Jay Knowles. Individually and collectively they do a 
beautiful job. 
 

Trans Scripts feels a bit cramped in the space where it’s being presented, and at 
times the show has the whiff of a group therapy session. Yet in its detailed treatment 
of so many areas related to gender transition — familial support and rejection, dealing 
with the medical profession, personal and sexual politics — it is thoroughly and 
hearteningly articulate.	  	  


