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What the Critic Are Saying About Trans Scripts: 
 
 
“The script’s details are richer than fiction.” 

The Guardian 
 
“Thrilling and glamorous…  What’s striking is how, as the women emerge and speak 
with ever more eloquence, this narrative of courage, transformation and new life comes 
to seem not only like a vital story in itself, but also one with huge resonances for the 
whole idea of human freedom…” 

The Scotsman 
 
"Lucas and co aren't presenting a polemic, but a set of deep-rooted stories full of warmth 
and vulnerability that speaks to anyone en route to discovering their own identity. It's also 
whip-smart funny." 

The Herald 
 
 “Thoroughly and hearteningly articulate…  Writer and producer Paul Lucas has distilled 
this raw and real material into a collage-like piece of verbatim theatre that is moving, 
funny, and important.” 

The Times (London) 
 
 “These stories matter, and when told with such clarity and heart, you can’t fail to be 
moved. A truly unmissable piece of theatre...” 

Edinburgh Festivals Magazine 
 
 “A triumph! A really insightful and often beautiful journey into misunderstood, 
marginalized lives.” 

The List 
 
 “Delivered with truth and love in some of the most compelling performances you’re 
likely to see at the Fringe.  There is a generosity to their performance which, though it 
isn’t always easy to watch, makes it unmissable theatre.” 

Time Out London 
 
 “A very important and engaging piece of theatre, which has been crafted with precision 
and sensitivity by writer Paul Lucas, and is a gutsy, inspiring and emotional 
performance... Get a ticket by any means possible.” 

Edinburgh 49+3 
 
 “Forthright, focused and frankly, rather dazzling.” 

Broadway Baby 
 
 “Trans Scripts tells stories that are unique and familiar, moving and amusing, timely yet 
unending.  It is the audience’s responsibility to listen; in this case, it’s also a pleasure.” 

Fest 
 
 “This truly is a play that is the best of the Fringe in every way, writing, directing, 
performance and source material, and once seen, will never be forgotten.” 

ScotsGay 
 
 
 
 
 



 
“Compelling… Never once descending into sentimentality, they take you on a journey 
that celebrates their own differences. 

The Stage 
 “Beautiful, honest, mesmerizing, encouraging, funny.” 

5WordReview 
 
 “It is the women’s subtly, and sometimes sublimely, different experiences that leave a 
lasting impression.” 

FringeGuru 
 
 “One of the most celebrated shows from this year and for good reason…  Incredibly 
intimate and powerful, Trans Scripts is essential viewing. “	  

DivaMag 
 
 “Extremely poignant…  Their tears, their fears, their loves and their victories are laid 
bare.  The struggles are never shied away from, but balanced with positivity and pride…  
Refreshingly open and frank.” 

Fringe Xpress 
 
 “Trans Scripts provides a rare and intimate glimpse into the lives of people embracing 
their authentic selves, and offers testament to the resilience of the human spirit.” 

TV Bomb 
 
 “A great hour of engaging and enchanting performance… A show to see to make you 
think about who you are, why you are, and what you might want to be.“ 

Total Theatre 
 
 “Expect to be moved by this revelatory piece.“ 

Three Weeks Edinburgh 
 
 “A powerful piece throughout and all the more so for its diversity.  This is undoubtedly a 
piece that will make audience think and is an important exploration of an issue that for 
too long has been silenced by society” 

The Public Reviews 
 
 “An extremely powerful, interesting and intelligent piece of work which leaves its 
audience feeling enlightened, exhilarated and enthralled. A standing ovation greeted the 
performers at its dénouement as the performances, script and setting all melded together 
to create a show which is totally worthwhile.” 

The Quotidian Times 
 
 “About halfway through the performance, as a particularly inspiring anecdote comes to 
its climax, the audience breaks into applause…  And it happens again and again for the 
rest of the show.” 

Pleasance Blog 
 
 “The play is revelatory: Not because of what was said, but because of how it was 
expressed…. I really cannot rate this play highly enough and proudly recommend it to 
everyone. It deserves to be seen, and seen again.” 

KaleidoScot 



	  

	  

	  



	  
	  
	  
	  

	  
	  

	  
	  
	  
	  

	  



Trans Scripts at Pleasance Courtyard, Edinburgh 
 

 
Donald Hutera 
August 26 2015 
★★★★ 
 

Transgender is a hot topic these days, and not just on the Fringe. People such as 
Chelsea Manning and Caitlyn Jenner have helped to make deeper issues of identity 
newsworthy. This American production deals with the subject head-on, drawing on 
interviews with more than 75 people internationally. Working with the director Linda 
Ames Key, the writer and producer Paul Lucas has distilled all this raw and real 
material into a collage-like piece of verbatim theatre that is moving, funny, and from a 
human rights perspective, important. 
 

A huge part of the credit for the show’s emotional authenticity is down to the casting 
of six trans females. Apparently the bulk of the text isn’t an expression of their own 
stories, but they deliver it all as if it were. This level of truth is, of course, what the 
finest actors know how to achieve. And there are some fine ones here indeed, from 
Calpernia Addams as a behaviourally strait-laced Staten Island resident to Rebecca 
Root (soon to star in the BBC Two romantic comedy Boy Meets Girl) as someone who 
was born intersex, a neither-fish-nor-fowl state of being that can be difficult to resolve. 
 

All the cast merit a mention, including Carolyn M Smith as an African-American who’s 
learnt to handle life with a sassy yet easygoing trust; Catherine Fitzgerald as one half 
of a committed pre-op marriage; the gorgeously free-spirited Bianca Leigh; and, in a 
notable professional acting debut, Jay Knowles. Individually and collectively they do a 
beautiful job. 
 

Trans Scripts feels a bit cramped in the space where it’s being presented, and at 
times the show has the whiff of a group therapy session. Yet in its detailed treatment 
of so many areas related to gender transition — familial support and rejection, dealing 
with the medical profession, personal and sexual politics — it is thoroughly and 
hearteningly articulate.	  	  





	  

	  
	  

Fringe	  Theatre	  reviews:	  Trans	  Scripts,	  Pleasance	  Courtyard	  
	  

	  
Neil	  Cooper	  /	  Wednesday	  26	  August	  2015	  /	  Arts	  &	  Events	  
	  

★★★★ 
	  

Six women line the stage at the start of Paul Lucas' new play, Trans Scripts. At first 
glance, such a disparate array seem to have stepped out of a common or garden piece 
about female bonding. As it is, the stories that unfold over the play's ninety minute 
duration presents a very different kind of sisterhood.  
	  

Culled and cut-up from some seventy-five interviews with trans women, Lucas and 
director Linda Ames Key have shaped six disparate stories from true life experience that 
lay bare the agonies and ecstasies of being a woman trapped in a man's bodies. The 
ecstasies, of course, only come later, after the women have risen above lifetimes of verbal 
and physical abuse. The stories that emerge are by turns angry, funny and at times 
wilfully saucy. There are flirtations with the audience and there are heartwarming tales of 
acceptance by families and local churches and communities as they support each other 
through the purging in this most beautifully realised of emancipations.  
	  

In a Fringe where gender has been one theatre's vital talking points, this is a show that 
matters, not just to those already aware of the trans communities, but for those who have 
no knowledge of them. In this respect Lucas and co aren't presenting a polemic, but a set 
of deep-rooted stories full of warmth and vulnerability that speaks to anyone en route to 
discovering their own identity. It's also whip-smart funny in a big-hearted show that only 
wants the acceptance by others that any of us do. 	  
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Paul Lucas Productions: Trans Scripts 
in Reviews |   by Dorothy Max Prior   
	  

★★★★	  
The politics of gender – and specifically transgender issues – are a hot potato right now. There’s a lot of 
media attention on high-profile transgender women – Caitlyn, Kellie – with endless interviews, articles, 
speculations and pronouncements from the women themselves and from their family, friends and enemies. 
Meanwhile, within the tight enclaves of radical feminism, there’s something of a raging battle between 
some so-called cis-women (women born as women who choose to identify as women) and some 
transgender women (not all of whom accept that label), about issues such as the terminology used to 
describe people, who is the most oppressed, and whose needs are greater. Too often the arguments are 
limiting, the assumptions made unhelpful… Some have wondered whether the feminist agenda is being 
hijacked by people who are coming from a position of male privilege and thus used to dominating the 
conversation and getting their own way. It is with some wariness that I – who define myself as a feminist 
and who as a child rejected my assigned female gender, becoming a ‘tomboy’ who was delighted when the 
local shopkeepers called her ‘sonny’ –  enter the affray.  So this is the baggage I’m carrying on this subject 
as I enter the theatre to see Trans Scripts – the first play(as playwright) by Paul Lucas, who comes to the 
job with a wealth of experience as a producer. 
 

What Trans Scripts has to offer is many things. First of all, it’s a very good piece of verbatim theatre – a 
great hour of engaging and enchanting performance. Six transgender women’s stories are told by six 
performers. We do not know if any of the women are telling their own story, or if they are all acting. We do 
not know which of the actors are transgender and which, if any, were assigned the female gender at birth. 
This is theatre, and the point is the stories, which shine through with strength and pride. Trans Scripts does 
not present some sort of universal, composite picture of transgender issues. By focusing on six distinct 
personal stories, it shows that there are as many ways to be a transgender woman as there are transgender 
women. 
 

So, meet the girls: Sandra, Luna, Tatiana, Zakia, Josephine, and Eden. They represent not the full spectrum 
– that would be impossible – but a spectrum of transgender women’s views. 
 

Sandra, played by the legendary Calpernia Addams, is the play’s mother figure; the glue that holds it all 
together. She’s from Staten Island, and her story starts in childhood with a desire to steal the damask cloth 



beneath the family parakeet’s cage to make herself a skirt. Her journey to become the strong and noble 
older woman she now is takes her far and wide, and yet always circles around Staten Island. It’s a massive 
challenge to see off the hurt of being ignored by people she’s known all her life who refuse to acknowledge 
her as a woman, but she sees it through. Once, she was sent to counselling. Now she is a counsellor. 
Throughout the piece, Sandra is often to be found with her hand on another woman’s shoulder, offering 
support as their story emerges. 
 

Luna is a tall, skinny woman with afro hair, big eyes, and lips painted a chalky beige, in sharp contrast with 
her dark skin. She’s punky and streetwise, dressed in a teeny leather jacket, see-thru net T-shirt, and bright 
red micro mini skirt. She was raised by a grandmother, but also spent time in foster care, and is a veteran of 
the Manhattan gay and trans scene. A seminal moment in her life comes when she meets her blind elderly 
grandfather and has to ask him if he knows she is transgender. You’re my granddaughter and I’m proud of 
you, he says. They share an interest in radical politics, and she gives the show a strong sense of the history 
of the transgender struggle, from Stonewall to STAR and beyond.  My punky, Gay Liberation Front 
supporting younger self is naturally drawn strongly to Luna’s stories and to Jay Knowles fabulous presence 
as she inhabits those stories. 
 

For Tatiana, being a transgender woman is an identity she embraces – both the ‘woman’ and the 
‘transgender’ parts of the equation. Her story brings us right into the experience of transitioning in the 
1960s and 70s, taking friends’ birth control bills, finding doctors willing to prescribe hormones, developing 
breasts (which she’s so proud of she feels the need to invite a gentleman in the audience to affirm their 
beauty, cupping his hands around them), and confronting the question of gender-reassignment surgery. 
Bianca Leigh plays her with perfectly-pitched dignity and confidence. 
 

The larger-than-life Zakia takes everything in her stride and has always believed in herself. She’s a 
sassy, sexy and self-assured former beauty pageant queen. There’s not an ounce of self-doubt about her, 
and she meets any opposition (from her mother, from the ladies at the local church) square on. Carolyn M 
Smith, playing Zakia, has the audience eating out of her hand as she sashays and sways around the space 
with a big grin on her face. ‘I can see you’re looking at me!’ she says playfully to a man in the front row. 
Josephine is about as far away from Zakia as you can imagine. She is a plainly dressed middle-aged woman 
in slacks and a colourful jumper who is desperate to be a regular, ordinary woman – the girl next door, 
unassuming, unnoticed. She’s married to a woman who she loves dearly, and one of her biggest fears was 
how her wife would react to her coming out as transgender. Or discovering her true gender. The politics of 
language are difficult to work through. She’s played sympathetically and delicately by Australian actress 
Catherine Fitzgerald, and her story breaks my heart. 
 

Eden, played by British actress Rebecca Root, brings a very different story to the table: one of being born 
inter-gender, with both male and female sexual characteristics. Her parents take the decision to assign her 
as male. She has surgery as a child. She grows up, has a girlfriend she loves – but has a growing sense of 
dissatisfaction, and eventually chooses to transition. Or to reinstate the gender she feels she should have 
been assigned at birth. In Eden’s case, the language is even more difficult to pick your way through. Her 
story of  botched gender reassignment surgery, and the sorrow of always being somewhere in-between, is 
captured brilliantly by Root, who brings Eden’s intense anger and distress on to the stage with great skill. 
These tales aren’t told as linear narratives, they weave around each other superbly – the writing and editing 
a model example of how to use verbatim text in a theatrically cohesive way. Taking a few stories and 
telling them properly is a good decision, combatting the kind of composite, superficial  view that can often 
blight verbatim theatre. 
 

The staging is simple but effective. Upstage is an extended folding screen, the kind you might find in a 
lady’s dressing room, collaged and stencilled with images from women’s magazines. This visual motif is 
carried through to other stage furniture, plinths and tables draped with chintz cloths. There is a well-
directed, simple choreography of sitting, standing, moving to a new station within the set as the stories 
emerge. 
 

 Trans Scripts is of course primarily a vehicle for the voices of transgender women – but it also offers a 
more general reflection on what we mean by ‘gender’ and how we relate to our assigned or acquired 
gender. The debate will go on, and in new forms. Trans Scripts 2: The Men is already on the cards for 
2016… 
 
This is a good play, and it is also an important play. No matter what your designated biological sex, 
assigned or chosen gender, and sexual orientation might be, this is a show to see to make you think about 
who you are, why you are – and what you might want to be. Go get your magic!  
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Paul%Lucas%Productions%in%association%with%Gail%Winar%and%Pleasance%
!

Review%by%Keith%McKenna%
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People don’t get a choice about the gender they are assigned as children and this may not fit with the 
way they see themselves: the gender with which they identify. This is central to Paul Lucas’s 
important play Trans Scripts. 
!
Paul Lucas has drawn on interviews with people who have identified as transgender women to create 
part one of Trans Scripts. It takes the form of a series of monologues organised around themes such as 
the earliest awareness of difference, the reactions of others to their decision to question the assigned 
gender and the way they later decided to live their lives. 
!
What emerges from these stories is a complicated picture of what it means to be transgender. Some 
things are common. There is the discomfort with the way they have been defined. As one comments, 
there was a "feeling that I am in the wrong body", a sense of leading "a parallel life in my head". 
!
The characters speak about being bullied. Some were recommended for mental health treatment, 
including in one case the threat of ECT. 
!
They do however differ in their attitude to aspects of what might be considered gender identity. As 
one of the characters Eden points out, it is not necessarily about what is worn. "I aint happy with my 
genitals, but I am happy with my jeans". 
!
Gender is also distinct from sexual orientation. One trans woman explains that she has a wonderful 
relationship with her wife. 
!
The characters in the play have all taken steps to do something about their situation from hormone 
treatment to in some cases surgery. Not all of it works out. We hear about one woman whose surgery 
goes horrifically wrong. 
!
These characters all speak about the importance of their gender being accepted and some want that 
identity officially recognised. One of the characters reminds us that the great civil rights protest of the 
1969 New York Stonewall riots was triggered by trans people fighting back against corrupt police 
brutality. 
!
There is still a long way to go before trans people are granted the same civil rights as the non trans 
(cis). This thoughtful, well-performed play can help in that necessary process of change.  
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An!intimate!theatrical!insight!into!six!authentic!selves!
!

It!has!become!increasingly!accepted!that!awareness!of!transgender!issues,!and!
the!arguments!carried!with!them,!are!more!widely!articulated!today!than!at!any!
point!in!history.!Defenders!of!such!a!narrative!point!to!figures!such!as!Caitlin!
Jenner!or!Chelsea!Manning!and!the!plentiful!coverage!they!have!enjoyed,!as!if!the!
media!should!be!congratulated!for!such!generosity.!But!the!narrative!is!just!that,!
and!it!comes!at!the!expense!of!less!publicised!realities:!16!trans!Americans!were!
murdered!in!the!US!this!year.!The!latest!was!last!week.!
!

Trans&Scripts!cannot!alter!the!imbalances!of!popular!perception!alone,!but!it!is!a!
valiant!piece!of!theatre!that!recognises!its!limitations!and!glories!in!what!it!can&
do.!
!

Constructed!from!interviews!with!trans!individuals!from!a!wide!variety!of!
backgrounds,!the!show!is!powerfully!aware!that!their!community!is!forever!
subject!to!redefinition!and!debate,!and!that!the!present!heightened!awareness!of!
their!struggles!and!aspirations!may!disappear!just!as!quickly,!leaving!the!same!
human!beings!behind!in!a!world!that!has!not!yet!matured!enough!to!properly!
recognise!them!as!such.!!
!

The!intelligence!and!eloquence!of!Trans&Scripts!extends!far!beyond!the!context!in!
which!it!has!been!created.!The!six!performers!reminisce,!painfully!and!hilariously,!
about!how!they!came!to!understand!themselves:!what!went!right,!what!went!
wrong!and!what!they!have!still!to!achieve.!!
!
Trans&Scripts!tells!the!stories!that!are!unique!and!familiar,!moving!and!amusing,!
timely!yet!unending.!It!is!the!audience's!responsibility!to!listen;!in!this!case,!it!is!
also!a!pleasure.!
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Trans Scripts 
����� 
 
Pleasance Courtyard (upstairs) 
 
There can be no greater inner struggle than that which means the physical body and the mind 
within it don’t match. That’s the, albeit basic premise of being transgender. 
 
To be born physically in the wrong body and having to come to terms with that before setting 
out on the journey to correct it, a journey that is littered with pain, rejection, phobia and hate is 
the focus of the heart rending and emotional play, Trans Scripts currently playing at The 
Pleasance. 
 
Producer Paul Lucas and Director Linda Ames Key have put together a stellar cast that 
includes Calpernia Addams, Catherine Fitzgerald, Jay Knowles, Bianca Leigh, Rebecca Root 
(the UK’s finest Trans actress) and Carolyn Michelle Smith. 
 
Utilizing a wealth of Interview material these actresses deliver a play that is full of truth of the 
reality of the situation many in the Trans community find themselves in. 
 
Looking at a broad spectrum of issues ranging from the fall out on their families to the medical 
and emotional support available on both sides of the Atlantic it is both a condemnation of the 
lack of viable and cost efficient options alongside side an affirmation that throughout it all the 
real person remains clearly visible to anyone who takes the time to understand them. 
 
This truly is a play that gets the mind thinking and delivers a powerful message with grace, 
depth and compassionate resonance that makes you want to know more about each 
character’s journey and how you yourself can make a difference. 
 
This really is the best of the fringe in every way, writing, directing, performance and source 
material and once seen will never be forgotten. It truly aspires to inspire and you will feel a 
little more educated if nothing else. 
 
Do what you must to see Trans Scripts and be forever changed by the reality of live and 
power of theatre! Not to be missed. 
 
Brett Herriot!



	  

	  
	  

Edinburgh Fringe Festival: Trans Scripts, 
Pleasance Courtyard 

                 
	  

★★★★★ 
	  
On a pastel stage of dressing screens and make-up mirrors, blues and pinks interweave and 
combine in illustrations of Pablo Picasso’s peace sign and the international drag queen RuPaul. 
The seamless mixtures of these gender-colours, in Harry Feiner’s smart stage design, form the 
backdrop to testimonies of transgender people in Paul Lucas’s Trans Scripts project, with this 
chapter presenting the experiences of transgender women (male to female). 
	  

These found stories are entrusted to a dutiful cast, and pose alternatives to the dominant 
narratives of brutality (three delegates of the European Transgender Council were attacked in 
Dublin in 2012) and regeneration of a celebrity’s image (Caitlyn Jenner). We learn that apathetic 
doctors and expensive surgeries sent some to the black market for hormone therapy and silicon 
injections. Whether reassignment is a necessity poses an existential question. For the fraught 
figure played by Rebecca Root, holding a harrowing a story of receiving a sex change as a child 
(the father wanted a son), the answer is indelibly yes. For the free-living persona played by 
Bianca Leigh, throwing daring flirts to handsome men in the audience, it doesn’t matter what you 
have between your legs. 
	  

It also points to transgender people’s role within the LGBT rights movement. The tongue-popping, 
streetwise activist played by the suave Jay Knowles recalls meeting Sylvia Rivera, who along with 
Marsha P. Johnston was a veteran of the Stonewall riots. Despite the bricks thrown by 
transgender fighters on that day, the greater LGBT movement seems to have left the community 
behind. 
	  

It’s most affecting in its stories of acceptance, whether from personal struggle (Catherine 
Fitzgerald sensitively relays truths of masculine hang-ups and self harm) or from others. A 
pageant performer (the wonderful Carolyn Michelle Smith) is visited by her pastor asking why she 
hasn’t been to church. During a service, he powerfully commands the congregation to welcome 
her on her love of God alone. She hasn’t had any problems since. 
 

Where political organisers in the community try to tote the line that transgender people have lived 
from birth the gender that they express, this seems to whitewash the revelatory journey 
undertook. The jittery, friendly councilor played by Calpernia Addams suggests that taking 
possession of the process of renewal is crucial. That bespeaks the strength of the most powerful 
people on the planet.  
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Gender issues are both relevant and prevalent at Fringe 2015 with many shows focussing 
on its issues and themes. For the mainstream masses who like to dip their toe in the 
lukewarm water of the subject and feel they are pushing their own boundaries there is 
always the Ladyboys to gawp at but for those who want something which focuses on the 
real life problems and concerns then this excellent play by Paul Lucas which uses the 
words of real life transgender women to great and challenging effect is far more worthwhile 
and in its own way just as glamorous. 
 

With a stark stage with only five boxes strewn casually around, the show begins with 
childhood reflections and the first stirrings of gender difference. Different eras from the late 
fifties to the present day are referred to showing the generational span of the women being 
represented here. One thing that each era seems to recognise is that people tend to talk 
about them rather than to them and that the sense of difference is there from pretty early 
on in life. 
 

With the five actresses on stage weaving their stories in and out of each other a great 
cohesion is achieved even though each of their own individual experiences is very 
different. 
 

Agreeing on the fact that the Stonewall riots of 1969 were the major factor on the gay 
revolution of the seventies were originally started by the transgender population of New 
York at this time. However frustration set in when the whole movement got co-opted by 
white gay males, who claimed it as their own and in the process ostracised the 
transgender revolutionaries who actually set the ball rolling, setting their cause back years 
as an outcome. Therefore whilst gay men became more and more socially acceptable and 
absorbed into culture transgender women felt themselves more and more exiled into some 
sort of social Siberia. Despite this setback empowerment from being transgender is one of 
the things this play celebrates and recognises and there is recognition also that women 
have been fighting for basic rights for even longer than they have so one step forward 
usually always means several steps back. 
 

At one point an argument erupts amongst the women on stage when it is revealed that 
many transgender women do not go for full genital reconstruction surgery. Accusations 
and recriminations ensue and it becomes clear that the reason why so many don’t go the 
full way is because their outward appearance is more important than genital surgery as 
this allows them to blend in and disappear. 
 

Trans Scripts is an extremely powerful, interesting and intelligent piece of work which 
leaves its audience feeling enlightened, exhilarated and enthralled. A standing ovation 
greeted the performers at its dénouement as the performances, script and setting all 
melded together to create a show which is totally worthwhile.!



	  
	  

Trans Scripts – Pleasance Courtyard, Edinburgh 
22/08/2015 
 
Writer: Paul Lucas 
 
Director: Linda Ames Key 
 
Reviewer: David Doyle 
 

★★★★ 
 
2015 has been an important for the transgender community with greater visibility allowing for the issue 
faced by the community to be more widely acknowledged by the wider public. Trans Scripts therefore feels 
extremely timely in its exploration of those issues. Drawn from interviews with a diverse group of people 
from the transgender community the play deals with many of the issues faced by them in a way that both 
deepens understanding and entertains. 
 
Director Linda Ames Key is no stranger to this type of work having won a Fringe First for her production 
of The Laramie Project, a verbatim piece that deals with the issue of the murder of a gay college student 
and her direction of this is wonderfully pared down to allow the stories being told to shine through. The 
stories are the most important part of this production. They are stories that demand to be heard. The stories 
run a gamut from the personal to more political issues, dealing with family reactions as well as the anger of 
starting a rights movement only to be cut out of it by white gay men. 
 
It’s a powerful piece throughout and all the more so for its diversity. The production doesn’t force a voice 
on the transgender community instead allowing for a plurality of voices to be heard. There’s no unity of 
experience, no agreement even on what it means to be transgender. Instead the audience are presented with 
personal stories, stories they can connect with. This is undoubtedly a piece that will make audience think 
and is an important exploration of an issue that for too long has been silenced by society 
 
Runs until 31 August 2015	  



	  

	  
	  
TRANS	  SCRIPTS	  
	  

	  
★★★★★ 
	  

Hey,	  It’s	  Mr.	  Adam	  R	  here	  and	  this	  is	  your	  Edinburgh	  Fringe	  Express	  review	  
of	  "Trans	  Scripts"	  starting	  now!	  	  

	  
Six	  strong	  transgender	  women	  share	  the	  highs	  and	  lows	  of	  a	  community	  

who’s	  voice	  has	  been	  silent	  for	  too	  long.	  With	  the	  headlines	  of	  Caitlyn	  Jenner	  and	  
Laverne	  Cox	  pushing	  boundaries	  in	  the	  media,	  the	  show	  is	  extremely	  poignant	  in	  
current	  mass	  culture	  focus.	  The	  tales	  these	  ladies	  tell	  are	  the	  harsh	  realities	  of	  
everyday	  women	  around	  the	  world,	  before,	  during	  and	  after	  transition.	  	  

	  
Their	  fears,	  their	  tears,	  their	  loves,	  and	  their	  victories	  are	  all	  laid	  bare.	  The	  

struggles	  are	  never	  shied	  away	  from	  but	  balanced	  with	  positivity	  and	  pride.	  	  
	  
Producer,	  Paul	  Lucas,	  interviewed	  many	  transgender	  women.	  Instead	  of	  

making	  a	  film	  and	  having	  them	  tell	  their	  own	  story,	  it	  is	  a	  row	  of	  six	  actors,	  each	  
with	  their	  own	  journey	  to	  share.	  The	  well	  cast	  line	  up	  includes	  Rebecca	  Root,	  soon	  
to	  be	  star	  of	  BBC’s,	  “Boy	  Meets	  Girl”.	  This	  adds	  to	  the	  drama	  and	  impact	  of	  the	  story	  
though	  remaining	  true	  to	  those	  who	  shared	  their	  words.	  	  

	  
It’s	  not	  exploitative	  or	  sensationalized;	  the	  brief	  discussion	  on	  internal	  

divisions	  within	  the	  trans	  community	  and	  their	  regularly	  forgotten	  inclusion	  in	  the	  
LGBT	  movement	  is	  refreshingly	  open	  and	  frank.	  	  
	  



!
!

!  
A"verbatim"play"that"centers"around"the"lives"of"six"trans"women"

"
!

I walked into the courtyard of the Pleasance Theatre, not knowing what to expect. This was my 
first Fringe Festival experience. I’d only just arrived in Edinburgh not more than an hour or two 
earlier and really had no clue what the Fringe would be like. I’ve heard about the festival for 
years, of course, and all I knew was that it was a mix of events ranging from random street 
performances to theater, with every type of actor/performer in the city, all presenting on a huge 
variety of sets and locations. 
!
In the queue for Trans Scripts (ticket pre-purchased!), I learned (via Instagram, from my friend 
David that the show had just recently won the most prestigious award at the Fringe), the 
Scotsman Fringe First Award. Hence the big crowds outside. 
!
Once inside the upstairs theatre, I immediately got the sense of what the Fringe is about. Despite 
the big publicity and the award-winning show I was about to see, the theatre was small, hot and 
cramped. A fan was turned on in the corner to try and get some fresh air moving before the 
performance started. The rectangular room featured a minimal set, and just three rows of seats. It 
reminded me of the small community theaters that I’ve frequented around the world. And yet this 
was an award-winning show at one of the world’s most highly regarded performance-based 
festivals, and with actors who have appeared in Hollywood movies with countless film and TV 
credits. It all felt very…democratic. 
!
The door to the theater closed and the performance started simply. Six women on stage, sitting 
and standing in various poses, with simple square boxes as the only props. Each women took 
turns speaking, telling small tidbits of different stories—all factual accounts. I sat there scribbling 
notes and quotes. Be a boy. So much baggage around sex. Transition is a confidence trick. 
!
The beauty of the performance was the constant movement. Each protagonist was equally strong, 
and while their stories told individually would certainly be moving, told together they created this 
intimate conversation—not just amongst themselves, but with the audience as well. Their fluid 
movements, graceful and poised, kept the attention on their stories, only accentuated when 
necessary with grand gestures. Their stories were as diverse as they were. Stories of church, 
shock therapy, Madison Avenue, Jerry Springer, Cocaine and Halloween. And while it was very 
much about their own personal stories, they brought out the bigger picture, too. Talking about 
Stonewall and Christine Jorgenson and Sylvia Rivera, ethnicity, prostitution, politics. 
!
The conversation ended with a strong, empowering message: “I am a woman of transsexual 
experience…We are the fucking embodiment of the American dream.” Trans men and women 
have been making headlines recently. Trans Scripts does an excellent job of bringing the topic to 
life, making it easy for anyone to understand and appreciate. I don’t think I’ve ever felt so 
comfortable, so empowered, so understanding.!!
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Trans	  Scripts	  
The	  Gospel	  According	  to	  Jesus,	  Queen	  of	  Heaven	  
	  
I	  spent	  the	  weekend	  in	  Edinburgh.	  When	  Gareth	  goes	  to	  Edinburgh	  in	  Festival	  
Season,	  he	  does	  things	  properly.	  So	  between	  Friday	  night	  and	  Sunday	  afternoon	  I	  
managed	  to	  fit	  in	  ten	  shows,	  a	  visit	  to	  the	  National	  Gallery,	  and	  even	  sang	  a	  Piske	  
Eucharist	  on	  Sunday	  morning.	  
	  
On	  Saturday	  I	  saw	  a	  couple	  of	  shows	  on	  transgender	  subjects:	  firstly,	  Jo	  Clifford’s	  
one-‐woman	  show	  The	  Gospel	  According	  to	  Jesus,	  Queen	  of	  Heaven,	  a	  tender,	  wry	  
monologue	  told	  by	  a	  transgender	  Jesus,	  culminating	  in	  communion;	  and	  secondly,	  
Trans	  Scripts,	  a	  theatre	  piece	  curated	  by	  Paul	  Lucas	  in	  which	  six	  actors	  recite	  
testimonies	  from	  trans	  women,	  American,	  British	  and	  Australian,	  about	  their	  lives	  
and	  experiences.	  The	  more	  I	  think	  about	  it,	  the	  more	  exceptional	  Trans	  Scripts	  
seems.	  It’s	  a	  smart	  move	  to	  include	  a	  wide	  range	  of	  people,	  as	  it	  brings	  home	  both	  
the	  individuality	  of	  everyone’s	  experiences	  and	  the	  universality.	  I	  keep	  thinking	  of	  
Rebecca	  Root’s	  Eden,	  born	  intersex	  and	  assigned	  male	  because	  her	  father	  wanted	  a	  
boy,	  justifiably	  bitter	  at	  her	  treatment	  by	  the	  world,	  by	  medical	  professionals,	  but	  
still	  clinging	  to	  the	  hope	  of	  a	  reconciliation	  with	  her	  mother.	  To	  single	  out	  Root	  is	  to	  
overlook	  the	  other	  performers,	  Calpernia	  Addams,	  Catherine	  Fitzgerald,	  Jay	  
Knowles,	  Bianca	  Leigh	  and	  Carolyn	  Michelle	  Smith,	  who	  are	  flawless.	  I	  don’t	  recall	  
the	  last	  time	  I	  was	  so	  moved	  at	  the	  theatre.	  At	  the	  end	  I	  was	  one	  of	  many	  who	  stood	  
to	  applaud.	  Visit	  the	  play’s	  website	  at	  www.transscripts.org.	  
	  
Jo	  Clifford	  made	  the	  point	  that	  she	  was	  preaching	  to	  the	  choir,	  that	  the	  people	  who	  
would	  choose	  to	  attend	  a	  performance	  like	  hers	  would	  be	  those	  already	  inclined	  to	  
be	  receptive	  to	  her	  show.	  The	  same	  goes	  for	  Trans	  Scripts.	  It’s	  frustrating.	  A	  piece	  of	  
theatre	  as	  vital	  and	  important	  as	  Trans	  Scripts	  should	  –	  must	  –	  be	  seen	  by	  an	  
audience	  of	  people	  not	  yet	  engaged	  with	  the	  ideas	  it	  deals	  with.	  It	  ought	  to	  be	  filmed,	  
or	  at	  least	  put	  on	  the	  radio.	  It	  would	  be	  an	  ideal	  thing	  to	  broadcast	  on	  Radio	  3	  or	  4	  at	  
the	  weekend.	  It’s	  infuriating	  (if	  not	  surprising)	  that	  when	  Clifford’s	  show	  was	  first	  
staged	  in	  Glasgow	  it	  attracted	  condemnation	  from	  churchmen	  who	  would	  naturally	  
never	  have	  dreamed	  of	  attending	  a	  performance	  of	  it	  so	  that	  they	  could	  give	  an	  
informed	  opinion.	  Anything	  to	  avoid	  challenging	  their	  fucking	  prejudices.	  I	  know	  
people	  who	  call	  themselves	  Christians	  and	  yet	  would	  deny	  trans	  people	  their	  
gender.	  If	  I	  had	  the	  power	  to	  do	  anything	  in	  the	  world,	  it	  would	  be	  to	  compel	  the	  
uninformed,	  the	  unreceptive,	  the	  insensitive,	  to	  watch	  these	  two	  shows.	  
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THE$ANNUAL$award$recognizes$compelling$and$brilliant$work$with$human$rights$
at$its$heart,$writes$Joyce$McMillan$
!

Ask!the!average!member!of!the!British!public!what!the!Edinburgh!Fringe!is!all!about!and!they’ll!

probably!tell!you!it’s!some!kind!of!giant!comedy!festival,!where!BBC!producers!go!to!find!the!

next!wave!of!laughFaFminute!broadcasting!talent;!or!that!it!involves!a!lot!of!street!theatre,!with!

clowns!and!unicycles.!
!

It’s!more!than!a!decade,!though,!since!Amnesty!International!in!Scotland!started!to!look!behind!

the!image!that!dominates!the!Fringe’s!media!profile,!and!to!celebrate!a!less!obvious!but!even!

more!vital!aspect!of!the!Fringe!–!the!power!of!this!huge,!unprogrammed!festival,!attracting!

artists!from!all!over!the!world,!to!offer!a!voice!to!those!previously!unheard!and!an!arena!in!

which!stories!once!excluded!from!our!shared!culture!can!suddenly!find!an!eager,!listening!

audience.!
!

First!named!in!honour!of!the!late!Burmese!dissident!U!Win!Tin,!the!award!created!by!Amnesty!

Scotland!is!now!known!simply!as!the!Amnesty!International!Freedom!of!Expression!Award,!

given!each!year!to!an!outstanding!piece!of!Fringe!theatre!with!a!strong!human!rights!message,!

either!overt!or!implicit.!
!

Past!winners!include!the!great!antiFdeathFpenalty!show!The!Exonerated,!Judith!Thompson’s!



bold!Iraq!War!trilogy!The!Palace!Of!The!End,!and!Yael!Farber’s!stunning!Nirbhaya,!a!theatrical!

response!to!the!terrible!Delhi!rape!case!of!2012.!
!

And!this!year’s!shortlist,!announced!on!Tuesday,!ranges!across!current!human!rights!flashpoints!

from!everyday!racism!in!Britain!and!the!United!States,!to!the!ongoing!struggle!to!achieve!full!

equal!rights!for!transgender!people!everywhere.!
!

Atiha!Sen!Gupta’s!Counting!Stars,!at!Assembly!George!Square,!captures!the!acute!dangers!of!

racial!violence!and!workplace!exploitation!facing!illegal!migrants!in!the!UK.!
!

Bryony!Kimmings!and!Tim!Grayburn’s!Fake!It!’Til!You!Make!It,!at!the!Traverse,!is!a!hugely!

popular!firstFhand!account!of!Grayburn’s!struggle!to!deal!with!mental!illness,!in!a!society!where!

men!still!rarely!talk!about!mental!problems.!
!

Labels!and!Tar!Baby!–!by!Joe!SellmanFLeava!at!the!Pleasance!Courtyard,!and!Desiree!Burch!at!

the!Gilded!Ballooon!respectively!–!are!both!monologues!that!take!very!different!approaches,!

one!beautifully!disciplined!and!restrained,!one!hugely!ambitious!and!flamboyant,!to!exposing!

everyday!racism!in!Britain!and!the!US!now.!
!

Smash!It!Up,!by!Mr!&!Mrs!Clark!at!Summerhall,!explores!vital!questions!about!who!owns!our!

public!urban!spaces!and!who!has!the!right!to!destroy!public!art!that!expresses!our!shared!

history.!

!
!

Paul!Lucas!Productions’!powerful!verbatim!show!Trans!Scripts,!performed!at!the!Pleasance!

Courtyard!by!a!cast!of!six!glorious!women,!leads!a!series!of!shows!on!this!year’s!Fringe!that!

explore!the!experiences!of!transgender!people!everywhere.!And!this!year’s!winner,!announced!

at!the!City!Arts!Centre!last!night,!is!A!Girl!Is!A!HalfFFormed!Thing!at!the!Traverse.!A!truly!

exquisite!solo!drama,!it!is!presented!by!Corn!Exchange!of!Dublin!and!based!on!Eamear!

McBride’s!acclaimed!2013!novel!that!chronicles!the!acute!damage!done!by!child!abuse,!in!a!

situation!where!the!abused!child!simply!cannot!be!heard!until!it!is!too!late.!
!

!“This!impressive!shortlist!is!a!true!reflection!of!the!themes!woven!through!this!year’s!Fringe,”!

said!Amnesty!Scotland’s!programme!director!Nicola!McAuliffe,!“and!they!also!hold!a!mirror!to!

the!political!confusion!and!the!erosion!of!basic!rights!and!freedoms,!that!we!are!witnessing!

here!in!the!UK!and!around!the!world.”!
!

As!she!went!on!to!point!out,!though,!at!the!Amnesty!Award,!it’s!not!only!about!human!rights,!

but!about!the!capturing!of!human!rights!issues!through!some!of!the!greatest,!most!searching!

theatre!on!the!Fringe;!which!is!why!these!shows!are!not!only!among!the!most!passionate!and!

purposeful,!but!also!among!the!most!brilliant,!compelling!and!enthralling.!!
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Sweet Clarity: Trans Scripts 
By Alec Woolford  
 

 
Credit: Anna Bruce, Pleasance Picture Show 
 
“Wow, this is not gonna be easy,” says a character early on in Paul Lucas’ new verbatim 
play, Trans Scripts. It’s a tremendous understatement. Drawing from over three hundred 
hours worth of interviews with transgender men and women, Trans Scripts relays the 
experiences of dozens of different transgender women through the voice of six 
transgendered performers. 
 

It is important to remember that “this is not gonna be easy” is not the same as “this is 
going to be terrible.” One of the triumphs of Trans Scripts is that it doesn’t rely on a 
singular voice or a linear narrative. Of course Trans Scripts contains tales of rejection, but 
these are mingled with tales of success and joy. The play’s dynamic springs from it’s 
exposition of the contrasts (and conflicts) within the transgender community. 
 

 



 
 
One common misconception, which is slowly shifting, is that every transgendered person 
lives in a sustained kind of personal crisis. When I spoke to the cast, Bianca Leigh (Tatania)  
was keen to dispel the pereception of the transgendered individual as an outcast. “A lot of 
us have very close relationships with our families. There’s this idea of ‘oh those poor 
people, their lives are so tragic and sad’. There’s so many of us that are quite happy”.   
 

Another forgivable misconception is to believe that each transgendered person goes 
through the same process to assign their gender identity. The process of “coming out” as 
transgender is an entirely different experience to that of coming out as homosexual. 
Moreover, there is a great deal of confusion over what being transgender actually means. 
Bianca suggested that the transgender community is “actually one of the most diverse 
communities. We have a rather fractious community because we can’t even agree on what 
a transsexual is, or even to use the word transsexual.” Though the six characters in the play 
are supportive and generous with one another, they differ passionately on their opinions 
over how to define their gender. It’s a refreshingly honest explanation of a complex issue.  
 

The reason for this difference in interpretation partially stems from a generational gap. 
The experience of coming out as transgender has changed dramatically over the past few 
decades. Historically, conforming to a traditional, successful narrative was essential in 
order to be allowed treatment. The playwright, Paul Lucas explained that for a long time, 
“unless you told the same story as everybody else who got treatment, you would not get 
treatment. So they would just tell the same story. There were a couple of generations 
where trans people were robbed of their own narrative”.  
 

Exposing these untold stories is part of the reason why Trans Scripts is such a compelling 
experience. There is an urgency in the way these stories are told - it is cathartic not only for 
the cast, but also for the audience. Recent events like the release of the trailer for the new 
film Stonewall have drawn accusations of whitewashing the gay rights movement and 
removing the pioneering role of the transgendered community. Trans Scripts focuses 
specifically on the more unconventional stories which are frequently left out of 
contemporary dicussions. 
 

Though contemporary figureheads like Caitlyn Jenner and Laverne Cox have helped to 
move transgender issues into the mainstream, they aren’t necessarily representative of the 
entire transgender community. They are a minority within a minority, privileged through 
no fault of their own by a wealth and status which isn’t available to the majority of 
transgender people. “I haven’t got $20,000,” exclaims one character in the play, when she 
is struggling to find an adequate plastic surgeon. Though Trans Scripts is hardly an 
exhaustive account of the transgender experience, the impression given is one of 
truthfulness, one which digs beneath the common misconceptions and generalisations 
surrounding the community.  
 

At the end of each performance, the audience are invited to join the cast for a drink at the 
Pleasance’s real ale bar, to ask questions and to discuss the show. It’s a clear extension of 
the play’s mission to start a conversation. Trans Scripts takes the transgender community 
as it is, and presents it to the audience with an engaging and unflinching clarity.  
 
Trans Scripts, Upstairs, 15.00 (90 minutes)  



The Vile Blog 
Theatre	  and	  Culture	  from	  Scotland,	  starring	  The	  List's	  Theatre	  Editor,	  his	  performance	  persona	  and	  occasional	  
guest	  stars.	  Experimental	  writings,	  cod-‐academic	  critiques	  and	  all	  his	  opinions,	  stolen	  or	  original.	  

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  

	  
Scripting	  Dramaturgy:	  	  
	  
An	  interview	  with	  Paul	  Lucas	  @	  
Edfringe	  2015	  
	  
Monday,	  6	  July	  2015	  

	  
What	  inspired	  this	  production:	  Did	  you	  begin	  with	  an	  idea	  or	  a	  script	  or	  an	  object?	  
	  

Transgender	  rights	  are	  the	  human	  rights	  issue	  of	  our	  generation	  in	  Western	  culture.	  I	  began	  my	  
research	  four	  years	  ago	  because	  I	  sensed	  that	  this	  was	  an	  issue	  that	  deserved	  deep	  exploration.	  
	  

Although	  my	  research	  and	  writing	  is	  ongoing,	  I	  sensed	  that	  this	  might	  be	  the	  year	  to	  do	  this	  
piece.	  Since	  making	  that	  decision,	  I	  have	  come	  to	  know	  that	  it	  is.	  
	  

The	  material	  gathered	  during	  my	  interviews	  is	  what	  inspired	  the	  script.	  
	  
Why	  bring	  your	  work	  to	  Edinburgh?	  
	  

Edinburgh	  is	  the	  largest	  and	  most	  important	  performing	  arts	  event	  in	  the	  world.	  Promoters	  and	  
producers	  from	  all	  over	  the	  world	  come	  to	  find	  new,	  exciting	  and	  relevant	  work.	  I	  have	  been	  
extremely	  fortunate	  in	  the	  past	  with	  my	  productions	  and	  promoters	  have	  come	  to	  expect	  new	  
and	  challenging	  work	  from	  me.	  
	  
What	  can	  the	  audience	  expect	  to	  see	  and	  feel	  -‐	  or	  even	  think	  -‐	  of	  your	  production?	  
	  

They	  can	  expect	  to	  be	  entertained,	  informed,	  surprised,	  amused,	  touched	  and	  ultimately	  feel	  
connected	  to	  the	  transgender	  experience.	  
	  
The	  Dramaturgy	  Questions	  
	  
How	  would	  you	  explain	  the	  relevance	  -‐	  or	  otherwise	  -‐	  of	  dramaturgy	  within	  your	  work?	  
	  

Intelligent,	  inventive,	  supportive,	  creative	  and	  unifying	  dramaturgy	  is	  a	  huge	  part	  of	  what	  made	  
this	  piece	  possible.	  My	  extraordinary	  dramaturg,	  Morgan	  Jenness,	  who	  just	  received	  a	  Doris	  
Duke	  Impact	  Award	  for	  Dramaturgy	  was	  able	  to	  suggest	  a	  basic	  thematic	  structure	  on	  which	  to	  
hang	  excerpts	  from	  the	  hundreds	  of	  hundreds	  of	  interviews	  I	  conducted.	  After	  I	  selected	  my	  
major	  characters	  and	  the	  stories	  on	  which	  I	  wanted	  to	  focus,	  we	  came	  together	  again	  for	  intense	  
meetings	  and	  work	  sessions	  that	  centred	  on	  structure,	  narrative	  arcs,	  balance,	  tone,	  etc.	  
	  

Throughout	  the	  rehearsal	  and	  editing	  process,	  Morgan	  continued	  to	  check	  in	  and	  help	  me	  
further	  shape	  and	  structure	  the	  material.	  It	  has	  been	  an	  extraordinary	  collaboration.	  
	  



What	  particular	  traditions	  and	  influences	  would	  you	  acknowledge	  on	  your	  work	  -‐	  have	  any	  
particular	  artists,	  or	  genres	  inspired	  you	  and	  do	  you	  see	  yourself	  within	  their	  tradition?	  
	  

Certainly	  plays	  like	  The	  Exonerated,	  The	  Laramie	  Project	  and	  The	  Vagina	  Monologues,	  as	  well	  as	  
What	  I	  Heard	  About	  Iraq,	  which	  I	  co-‐produced	  in	  2006,	  have	  influenced	  Trans	  Scripts.	  Eve	  Ensler,	  
who	  wrote	  The	  Vagina	  Monologues,	  is	  also	  an	  activist,	  or	  artivist,	  combining	  her	  art	  with	  both	  a	  
political	  message	  and	  a	  mission	  of	  change.	  Her	  work,	  onstage	  and	  off,	  continues	  to	  inspire	  me.	  
	  

In	  terms	  of	  structural	  influences,	  I	  followed	  Joseph	  Campbell’s	  Hero’s	  Journey,	  but	  following	  
several	  characters	  instead	  of	  just	  one	  hero.	  
	  
Do	  you	  have	  a	  particular	  process	  of	  making	  that	  you	  could	  describe	  -‐	  where	  it	  begins,	  how	  you	  
develop	  it,	  and	  whether	  there	  is	  any	  collaboration	  in	  the	  process?	  
	  

With	  this	  piece,	  I	  began	  by	  listening.	  I	  could	  have	  done	  a	  lot	  of	  research	  into	  academic	  writing	  on	  
the	  subject	  of	  gender	  identity,	  but	  I	  chose	  not	  to.	  Rather,	  I	  spoke	  to	  many,	  many	  people	  (over	  75	  
and	  counting	  in	  six	  countries)	  and	  I	  just	  let	  them	  tell	  me	  their	  stories.	  
	  

I	  feel	  a	  tremendous	  responsibility	  to	  my	  interview	  subjects	  to	  honor	  them	  and	  their	  stories.	  They	  
were	  so	  open	  and	  honest	  with	  me	  and	  I	  want	  to	  honour	  their	  trust.	  
	  

I	  began	  to	  sew	  the	  stories	  together,	  trying	  to	  include	  as	  wide	  a	  variety	  as	  possible,	  and	  then	  I	  
realized	  that	  it	  was	  impossible	  to	  capture	  all	  of	  the	  wonderful	  stories,	  so	  I	  cut	  the	  piece	  back	  and	  
focused	  on	  six	  transgender	  women.	  I	  hope	  to	  focus	  on	  the	  transgender	  men	  in	  a	  sequel.	  
	  
What	  do	  you	  feel	  the	  role	  of	  the	  audience	  is,	  in	  terms	  of	  making	  the	  meaning	  of	  your	  work?	  	  
	  

People	  will	  come	  to	  my	  show	  with	  very	  different	  levels	  of	  experience	  with	  transgender	  people.	  I	  
have	  to	  assume	  that	  they	  are	  at	  least	  open-‐minded	  and	  curious	  enough	  to	  want	  to	  buy	  a	  ticket,	  
but	  they	  may	  come	  with	  a	  blank	  slate.	  
	  

I	  therefore	  need	  to	  make	  certain	  that	  I	  am	  not	  speaking	  at	  too	  high	  a	  level	  that	  I	  lose	  them,	  but	  I	  
don’t	  want	  to	  spoon	  feed	  them	  either.	  There	  will	  also	  be	  people	  who	  will	  criticize	  me	  because	  I	  
am	  not	  including	  specific	  transgender	  voices	  in	  this	  piece.	  But	  there	  is	  only	  so	  much	  that	  can	  be	  
included	  in	  one	  play.	  I	  could	  write	  six	  very	  different	  plays	  about	  different	  subsets	  of	  the	  trans	  
community.	  
	  
Are	  there	  any	  questions	  that	  you	  feel	  I	  have	  missed	  out	  that	  would	  help	  me	  to	  understand	  
how	  dramaturgy	  works	  for	  you?	  
	  

I	  feel	  as	  though	  imposing	  a	  structure	  on	  the	  material	  better	  enabled	  me	  to	  decide	  what	  to	  keep	  
and	  what	  not	  to	  keep,	  ad	  where	  to	  put	  the	  things	  that	  I	  decided	  were	  important	  enough	  to	  
make	  it	  into	  the	  play.	  
	  

___________________________________	  
	  
Author	  Paul	  Lucas	  is	  best	  known	  in	  Edinburgh	  as	  the	  award-‐winning	  producer	  of	  What	  I	  Heard	  
About	  Iraq	  (Fringe	  First	  Award),	  The	  Be(a)st	  of	  Taylor	  Mac	  (Herald	  Angel	  Award),	  Woody	  
Sez	  (Helen	  Hayes	  Awards),	  and	  Dai	  (Lucille	  Lortel	  Award).	  Trans	  Scripts	  is	  the	  culmination	  of	  four	  
years	  of	  research,	  travelling	  around	  the	  world	  to	  interview	  over	  75	  people	  who	  identify	  as	  
transgender,	  and	  weaving	  their	  stories	  into	  a	  work	  of	  documentary	  theatre.	  Trans	  Scripts,	  Part	  II,	  
The	  Men,	  focussing	  on	  the	  trans	  male	  experience,	  is	  planned	  for	  2016.	  
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